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TOKOM PAJIA HA OBHOBM Ilentpanne xyne Crapor cajMuiuTa, 3aBof; 3a 3alITUTY
CIIOMeHMKa KynType rpaga beorpaza je crymmo y konTakT ¢ moromuuma [lerpa 3apuha, y
411joj 60raToj 3a0CTABIITIHY je cadyBaH u andym c ¢pororpadujama xoje je 3apuh mraxo
cHuMMO Iipy ypehemwy eHTepujepa npocropuja LleHTpamHOr aBi/bOHA M TABU/BOHA 3aLy-
xo6mHe Huxone Criacnha y komiiexcy HoBousrpaheror beorpaackor cajma 1937. ropuse.

Enementu enrepujepa, pactiopey onpebheHnx cerMeHaTa IpocTopa, MaTepujanmsa-
11M1ja, OPUTMHATHY M3ITIEAN IIPO30PCKIX OTBOPA U IJX0BA MOfieNa, KOjJ Ce BIJIe Ha OBUM
dororpadujama, moCTyXm ¢y 3aBOy 3a 3aLITUTY CIIOMEHMKaA KyIType rpaja beorpa-
Jla y M3paju efa IpojeKTa peKOHCTPyKIuje n peButanusanyje. Pororpaduje mpencra-
B/bajy M3Y3ETHO BpPeJHE JOKYMEHTe 3a CTy>0y 3aIITHTe 1 04yBarba KyITypHOT Hacneha,
Ka0 CBEJJOYaHCTBO ay TEHTUYHOT U3IJIENla M OLIPEM/bEHOCTH eHTepujepa mpocTtopuja beo-
TPaJICKOT CajMa HETIOCPEHO HAKOH M3TPafiibe, C 0031POM Ha UNMEEHUITY 1A CY IaBM/BOHN
Y TParM4HOM BpeMEHY TOKOM J[pyror cBeTCKOI paTa, alu U y HapeJHUM JielieHNjaMa,
3HATHO MI3MEHV/IM U3IJIE], PASHOBPCHUM IIperpajibaMa, orpajbhaMa 1 pyliehyMa.

Hekapammyu beorpazcku cajam je yrBpheHo xynTypHO fo6po Crapo Cajmuiire
— Jlorop Tecramoa (Cr. nuciii ipaga beoipaga, 6p. 16/87), umMe je TpemosHaTa Hbero-
Ba MeMOpMjalHa BPETHOCT ¥ OFHOCY Ha apXUTEKTOHCKO-ypOaHUCTIUUKO Hacnebe, mTo
ce moTBphyje 1 foHOmemeM 3akoHa 0 MeMopujaTHOM LieHTpY ,,CTapo cajmumte” (Cr.
inacrux PC, 6p. 15/2020) 11 moyeTKOM peanusanyje mporpama peKOHCTPYKIyje U peBu-
tanusanuje ox 2022. ropuHe.

Kao pesynrar ycnenise capazime ocTBapeHe ¢ motomiyma Iletpa 3apuha u Hakon
yBUJIA y BPJIO 60raTy 3a0CTaBUITHMHY KOjy IIOPOAMIIA OCEAYje, POWIA e Ujeja O U3-
106U Kako 61 ce AparoLieHN MaTepujasl, y Wby a/bUX UCTPAKUBAIbA, TIPEACTABIO
CTPY4balMMa, UCTPAKMBAYMMA U IPYTUM, CPOFHUM Ipodecrjama 3aITuTe KyITyp-
HOT Haceha, Kao ¥ HajUIMPOj jABHOCTY YOIIIITE.



[oromum Ietpa 3apuha ycTymmmm cy 3a u3nox6y cauyBaHe OpUTMHAIHE CKUIIE 1
TIpojeKTe pajioBa, KOMajie HaMellTaja 1 IpyTe efieMeHTe eHTepujepa, Kao u pororpadu-
je paoBa Koje je 3apuh cHUMMO.

[lerap 3apuh je pobhen 1902. ropune y BapeBy kao Hajmmahe mete (cectpa 3opka
u 6paha Jlynran u [Iparytus) y yrnegsoj nopopuuy, off otja Munana 3apuha, mpode-
copa IIPUPOAHNX HayKa U yueHMKa Bermkor Jocuda [lanumha, n majke /bybune, mope-
KJIOM I3 4yBeHe BajbeBcKe nopopuiie Henamosuh. Y BasbeBy je 3aBpIio HIDKY OCHOBHY
IIKO/TY U peajiHy TMMHAs3Mjy, ¥ Y3 TO CTOTIAPCKY 3aHAT, a 3aTVM je Y TofMHaMa usMehy
fIBa paTa HaCTaBMO YCaBpIIaBarbe Ha BUIIE CTPYYHMX IIKOMA Y MHOCTpAaHCTBY. HakoH
CTpY4YHe LIKOJIE 33 YHYTpalmbe ypeheme y Xajaenbepry y Hemaukoj 1 cTpydHe 3aHaTCKe
mkose y Yexocnopaukoj y Xpagen KpanoBy, 3aBpIino je 1 IpUBaTHU KypC 3a L[pTame y
Hupnb6epry y Hemaukoj, ycaBpurasao ce y Mramuju, a y Hanty y ®@panuyckoj 6opasyo
HEeKO/IVKO TOIVHA, T7ie je, IpeMa CBefjouerbY MOpofuIle, paauo 1 Ha ypehemwy 6poposa.

[Ipema nomanyma u3 rpabeBuHCKUX H03BOMA 06jaBBeHUM Y beoipagckum oii-
winunckum Hosunama, [letap 3apuh je aBrycrta 1933. rogune 10610 103BONy 32 U3-
rpajmy HoBe Kyhe, a HoBeMOpa 1935. rofuHe 3a npenpaske 1 fo3ubuBame, Ha afgpecu
3BeyaHcKa 12, rfie je M3pajino U CTOMAPCKY PAAMOHMITY TIOJ, HA3UBOM YMeilHUUKU Cildo-
nap Ieimap 3apuh, y xojoj je crBapao nenor xuota. Ha mevarnma ucroy npojexara 3a
HaMelTaj cTajano je: Ilewwiap M. 3apuh, mebn-apxuitiexitia u ymeimnuuxuy ciionap. Cas
HaMellITaj KOji je Y CB0joj pajuoHnI n3pahusao ¢ momohHmImMma — paguo je mo corm-
CTBEHMM HAIIPTUMA, 110 HapyHOuHN 1 3a muyHe norpebe. Mely mweroBum xmmjeHTnMa
6mo je u kpameBcku 1Bop Kapahophesuha.

YuectBoBao je y ypehemwy [laBnmona Kpamesune Jyrocnasuje nHa MehynapogHom
cajmy y Munany, 1931. roguse, o uemy cBefoue 1 pororpaduje cagyBaHe y OpoAuIH,
IITO je jeflaH Off BUIIe AaHTAXMaHA Ha ypehemy jyToc/IoBeHCKNIX MaBM/bOHA HA CajMoO-
BJIMa HapeJHVX rofuHa, Aa 6u Ha HoBousrpahenom beorpajckom cajmy 1937. ropune,
3a norpebe usnmarama y LleHTpasHOM HaBU/BOHY, KYIU U NaBUBOHY 3anyx6uue Hu-
kone Cracuha, yuectBoBao y moctaBum u ypehemwy eHTepujepa ca uspagoM BeTMKUX
M3N0KOEHNX BUTPMHA 3a MOTpebe Mpe3eHTaIuje IpousBojia AyBaHCKe MHAYCTpHje —
[Ip>xaBHOT MOHONONTa Kpa/beBMHe Jyrocnasuje.



Toxom okxynanuje y Jlpyrom cBetckoM pary, Ilerap 3apuh je paguo y mapkapaumn
Kosuuiie HOBIIa, I7ie je HAKOH paTa M3PaAMo M KaayIl y MeTajy 3a IPBY MapKUIy C JIi-
KoM Jocuna bposa Tura, mpema Hanpty Hopha Aunpejesnha Kyna.

Y Illxomu 3a mpyMemeHy YMETHOCT (KacHuje AKajeMuja 3a IPUMEHEHY yMeT-
HocT), [lerap 3apuh mounme ma pagu 1947. rogune Ha Katenpu 3a apxurtexTypy u au-
3ajH, Kao IIpefjaBay CTPy4YHUX npeamera — CiipyuHo ypitiare u geiiamucarve u Texxo-
Ji0tuja gpeeinia, 1o ofacka y nensujy 1965. roguue.

Cnexrap gusajHupanux u uspahennx npenmera [lerpa 3apnha obyxsara enemen-
Te HaMeIITaja 3a cefierbe, OMOp I CllaBame, 00efjoBambe, OfIarame mpefMeTa — CTOMN-
1le, CTOJIOBY, KOMOJie, BUTPYHe, IOJINIle, ABOCceny, Behu kpeserty, opmapu. Behuna ca-
YyBaHMX KOMaJja HaMeIlTaja moTide 13 mepuona 1954-1965, mpetexHo cy nspabhern ox
KBa/IMTETHNX BPCTA JPBETA, XpacTa U Opaxa, aly UMa U Je/I0Ba Off IUIIE ¥ TPEIIHbIHOT
npsera. Hexonnko Mopena crommira u3 3apuheBe pajyioHNIe HAIIO Ce Y IPYINKOM
ompeMama eHTepujepa y CprickoM canony y [lamatu CaBesHor u3BpurHor Beha, cBedaHo
0TBOpeHOj 1961. roguHe.

Y xoreny ,Merponon“y beorpagy cauyBaHu cy 3Ha4ajHU JeKOPATUBHI elleMEHTI
eHTepyjepa Ha 3UHNUM MOBPIIMHAMA — MHTap3Mje BeMMKOr opMara ca sKaHp-CljeHa-
Ma — GUrypamHuM IpefcTaBaMa i IpuKasuma nejsaxa (Ha jeHoj croju ropyHa 1956),
n3paheHNM yKIamameM BHUIIe TJIEMEHUTHX BPCTa pBeTa, Koje je 3apuh msBeo capa-
byjyhm ¢ nuxoBHuMm ymerHunuma bpankom bocuhem, Bemzapom Muxuhem, Kpcrom
Anppejesuhem u bocom Kuhesarr.

Jmao je McTpaxuBavKOr Japa ¥ Ha TOM I10/by M3HEJPHO je MHOTE ITATEHTE, HE CAMO
efleMeHTe HaMelnTaja Beh 1 pasHe yrmorpe6He IpefMeTe, Kao HIIp. Y 06/1acTy TeXHMKe
— KOHCTpyNcame KaMmepa 3a morpebe upeHTUUKAIMje Y TOMUIUU U U3PaATy JOKyMe-
HaTa, Kao 1 3a MoTpebe pernpopyKuuje y HTaMIapyji.

YdecTByje y peanusarmju cajMa HaMellITaja, Ha HOBOM cajMy y beorpany, usrpabe-
HoM 1957. ropune. buo je unan YIIVIIY]IC-a ox 1953. roguse.

bno je oxemeH, cynpyra CMOHNA TIOPEK/IOM je U3 yIefHe Jophorncke jeBpej-
CKO-LIMHIapcke nopopute. Vimamu cy ase hepxe, /Jbumany u Ioprany. YMpo je y beorpa-
ny 1972. ropuue. CaxpameH je Ha HoBoM rpo6spy y TOpOMYHOj TPOOHMIIN.



O mranoctu u feny Ilerpa 3apuha, mosogom merose cMpTy 1972. ropuHe, Kyroro-
IVIIBY CapafHUK apxuTekTa mpodecop ap Iparomup Taguh pekao je cnenehe:

Hettiap 3apuh je 6uo jegna usysettina nuunocitl y Hac. Cpeiian ciineitl suuie
pasHux ctiocobHoCiu U Keanuiniedia ycpegcpeheHux y jegnom wosexy. Mose ce
cnobogro pehu ga je 6uo jegaw og tpeux, ako He u Upeu HAWL gusajHep y Upasom
cmucrny pewu. buo je on iio jowr onga o cepuieiniky 1Ipsoi ceewtickoi painia, Kaga ce
Huje ilako pehu Hu 3HAan0 3a Wakas jegan clieyuduuar to3us. [Janac ce tiog wum
UmMeHOM 0gpasymesa clieyujanan Kpeawmiop — ymeiHux y o0nacitiu ipumeroere
YMeTHOCTY, K0ja ce HAyKa u Upakca yuu Ha Axagemuju 3a tpumerveny ymeit-
HOCTI ca éuwie clieyuduunux ipana. Jegna og twux ipaua je u "Yuyipawrea apxu-
wexinypa y gpseiy’. Eitio, y wioj o6naciau, Iletuiap 3apuh je 6uo cysepen iociiogap
ceoje cilipyke, cKopo ycammwena iojasa y nawum peqosuma. 060 je moxga 4ygHo
u cmeno tuspherve anu je iwiauno. Bepyjem ga 060 muwimerve gene céu oHU Koju
1103Hajy CnOAHEHOCTL Upobnema YHyTapauitbe apxuiliekiniype, a Hoioiioso yxu 6poj
cipyuraxa ipu camoj Akagemuju. buso je y Hac, a uma u cag, 0gaudHuX upidaqa,
CUOCOOHUX Majcitiopa y gpeeitty, MeopujcKu CapeMHUX bygu, i03HABANAUA TeXHO-
Ji0iuje paga, WaneHmupanux Kpeaimiopa u eciieitia, anu cée tojeguHa4Ho udpaxce-
Ho. Mehyitium, o6jequrveHo y jegHoj TUHOCHIU ca HAjeehum 8pegHOCTIUMA Y C6UM
ipasyuma y 060j 001aciiiu yMeiHOCIIU, Petlika je U ycammpeHa iojasa, Hapouuiio
y Hawie epeme u y Hawiof cpegunu. Tako nac Iletap 3apuh ilogceha Ha one majcitio-
pe Penecarice koju cy cee 3nanu u cée ymesi.

HWmao je conugro oiiuitie 06pasosarve, 0gnuUHy CIIPY4Hy WeopujcKy cipe-
MY, HAPOUUITIO U3 007ACTHY HaupTiHe Teomeiipuje U lepcileKiliuee, 03HABAO je §o
HaHYUHA CHUNI08e, go CPIU je tl03HA6a0 Keanuietie u hyqu gpeeia u itiexHono-
iujy o6page. buo je senuku tpaximuuap, Upowao kpo3 cée Pase 3aHaiicke e inu-
He, YMeo je ga pagu cam céoje 3amucnu, a usHag ceéeia Ouo je enuku waneHail,
ussanpegan upiiay, MAwiosuili kpeaiiop, ipedurerol ykyca ca ocehajem mepe
U CMUCTIOM 30 UeTIUHY, jegHOM peuu Komunewnu ymemnux. Ca 08axeum ceojciteéu-
Mma 6uo je iipegogpehen 3a HaciasHuka Koju je y ciiiarvy ga tiperece Ha haxe ceoje



3HArbe U UCKYCITB0 U ga ux 0ciocoOu 3a camocitianar pag, ga um oeopu euguxe u
YUUHU ga 3a807e C80j H03UB.

Kpeupao je ceoja clieyuduuna pewieroa Hameuiniaja ca HAWUM MOTUBUMA
Heseposaino gyxosuiio u Hagaxwyio ocimsapere. Og HapogHoi speiiena u upe-
cnuye, CBOPUO je c60j c6eill 00NUK06aHUX HaMewiliaja ipedurbere etioiie U i0-
C8eiilo UX je c60jum Khepuma uspaguewiu um 1u4Ho Komisedine iapHuiiype.

Ha wmeopujcko fiegaiowxom Unany HAUUCao je u umyciiposao Hexy spciy
Upupyunuxa — ewyuxnouequje upumeroene yMeWHOCHIU ca UYHO UPAKIMAUYHUX
VUYHICTIA8a, OPUTUHATIHUX Ypiiencad, gUEBHUX KOMIOZUUUJA APXUTEKIIOHCKUX U
gexopamiueHux eupitlyosHo ipuxasanux. 1o je saucitia kauuianHo geno Koje Ha
HANOCT HUje U3AULTIO HA BUGeTLO.

Y IIpasocnasmy, vaconucy Cpicke matpujapmmuje, 6pojy 149, u3 1973. roguse, mo-

BopioM ropuiuie cmptu Ilerpa 3apuha, Jparomup Taguh rosopuo je Bue o 3apuhe-

BOM papy 3a CpIICKy IPaBOCTIaBHY L[PKBY M UCTAKAO:

buo je inio pesnocru tiocnenuk Ha usipagru HAWMUX UPKABA KAO CHeYUjaNuciia 3a

UpKeeHy YHYMPpauirey apxuillekidypy y gpeeiiy. SHa4djHu cy rweiosu pagosu Ha uspagu

ukoxocifiaca u ypkeerol Hamewinaja y Ciiomen ypkeu y Pagosary, y 06Ho8mweH0j ymeili-

HUuKoj upxeu y Inunu, y Ho60j u tipeoj cpiickoj upxeu y Enineckoj, y bupmuniemy, y upxeu

y Hujaiapu ®ancy, y Kanagu, y [Tuitic6ypiy u Muneoxujy y Amepuyu. Fbeioso cy geno u

guena pesbapena ynasna épaitia y H060j upkeu Ha Boxgosuy. Ca eenuxum ogyuiesme-

tem U 7by0asmvy ciipemao ce ga peanusyje eenuxu Hosu uxoxociiac y upxeu Ce. Ilokposa

boiopoguue y beoipagy. [osopuo je ga he 1o 6uitiu weio6o HUBOMIHO geno. Anu HeyMuil-

HA cMPTL 1a je 0g 0T OTAPINA, Y3 8eUKY HANOCIHL Yeni0l OPATliCiliea iiie ypKae.

3a weia gpeo Huje 610 Mpilias maiepujan
eh xuea citisap.



On je imiaxo pehu ywao y gyuty gpeetiia u yciiedao ga oxa upoiosopu Kpo3 rweiose
samucnu. Oilyqg rweiose iigopesure uMajy gyuiy, oxe 1060pe, oHe uzneHe U o4apasajy uo-
cmaiapaua. OH je 6uo tieCHUK U 6U3UOHAD Y CBOJUM Kpeayujama y3 HeBeposailiHo cysepe-
Hy conugHocil otiwiiei yiucka. Iygua u cpeilina cunitie3a K8aauilea.

Boreo je c60j tio3us u cas my ce tipegao HeymopHo pageh.

Y itiom yumwy otlieopuo je c60jy coliciiéery CliygujcKy paguoHuuy ca c6um iompeo-
HUM AnAwioM U MAWUHAMA, CIIOCOOHY 3a HajcToKeHUje ymeiliHuuKe ipegmetiie. Y woj je
0H M01A0 ga cii6apa 1o 607bl C6€ OHO UATHLO Ol Jcesleo U U0 je weioso yHyipauitbe Ouhe
wpaxcuno ga ce uspasu. Ty je on 610 y c6om enemeniiny, o je 6U0 tweios Xpam y Kome ce
ocehao cpehan u 6nasxeH.

Buno je tHio 0co6uitio 3agososmcitiéo 3a Hac, weiose tipujaitierve, ga ia LocMAtpamo y
pagy y weiosom ciilygujy, ga 6Ugumo ca KaKkeum enanom u by0aemwy Upunasu c60m iocry.

EBporcka Komucyja Ipornacuia je oBy TofuHy 3a Espoiicky loguHy eewiitiuna
(European Year of Skills) u oHa je 3BaHu4YHO oTHovena 9. maja 2023. rofuiHe, CTaBbajy-
hu BemTuHe y jeHTap MHTEpecoBamwa, C IJ/beM IIPOMOLIYje U y/Iarama y obpasoBame 1
o0yke pajy IOMONY /byfMMa Ja Ce TIpUIarofe morpedama TPKMUIITA Pajia ¥ TeXHOIO-
kM npomenama. Iloce6Hy obmact mpepcras/ba 6yAyhHOCT yrposkeHOT 3aHATCKOT Ha-
cneba (heritage crafts), rie ce HU30M JelIaBama mMpoM EBpore nsyyaBa u aHam3upa
BUIIECTIOjHOCT MaTepMjalHOT U HeMaTepujaTHOT Hacneha 3aHaTCTBa 1 BeIITHHA 1 HA
BUX cKkpehe maxma.

3aBof 3a 3alITUTY CIIOMEHMKA KyIType rpaja beorpasia ce 0BoM 13/10)X60M Ipu-
IPY>KYje TOMEHYTUM aKTUBHOCTHMA.
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Introduction

DURING ITS ACTIVITIES on the reconstruction of the Old Fairgrounds Central
Tower, the Cultural Heritage Preservation Institute of Belgrade contacted the descend-
ants of Mr Petar Zari¢ with the idea to borrow from his rich estate an album with pho-
tographs that Mr Zari¢ took while decorating the interior of the Central Pavilion and
the building of the Nikola Spasi¢ Endowment Pavilion in the complex of the newly built
Belgrade Fairgrounds in 1937.

The elements of the interior, the layout of certain segments of space, realisation of the
designer’s ideas, the original appearance of window apertures and their division into com-
partments, all clearly seen in those photos, were used as a reference for the reconstruction
and revitalisation project. Mr Zari¢’s photographs were used as valuable documents in the
protection and preservation of cultural heritage, as evidence of the authentic appearance
and the original interior design of the Old Fairgrounds, considering the fact that its pavil-
ions suffered drastic change in a number of reconstructions, extensions, and demolitions
during the tragic events of the World War II and the decades that ensued.

The complex of the first Belgrade Fairgrounds was designated a cultural heritage
themed The Old Belgrade Fairgrounds — the Gestapo Camp (the Official Gazette of the
City of Belgrade, No. 16/87). In that respect, its memorial value was recognised beyond
its architectural and urban heritage significance, which was confirmed by the Law on
the establishment of the Old Fairgrounds Memorial Centre (the Official Gazette of the
Republic of Serbia, No. 15/2020), enabling the initiation of the reconstruction and revi-
talisation project in 2022.



As a result of the successful cooperation with the descendants of Mr Zari¢, and af-
ter an insight into the Zari¢ family rich legacy, the idea of an exhibition was born in order
to present the precious material to experts, future researchers, and other professionals in
the filed of cultural heritage protection, but to the general public as well.

On top of the photographs of the original interior, Mr Zari¢’s descendants lent for
the exhibition his original sketches and designs, pieces of furniture, and other interior
elements from the time.

Mr Petar Zari¢ was born in 1902 in Valjevo as the youngest child (sister Zorka and
brothers Du$an and Dragutin) in a respectable family. His father Milan Zari¢, a student of
the great Josif Panci¢, was a sciences professor, and his mother Ljubica was a member of
the famous Nenadovi¢ family of Valjevo. Mr Zari¢ completed elementary school, realka
grammar school and the carpentry apprenticeship in Valjevo, and in the interwar years
continued his education in several vocational schools abroad. After graduating from the
Interior Decor Vocational School in Heidelberg, Germany, and from the Hradec Kralov
vocational school in Czechoslovakia, Mr Zari¢ completed a private drawing course in
Nuremberg, Germany, trained in Italy, and spent several years in Nantes, France, where,
according to his family, he worked on the interior design of ships.

Data on the issued building permits published in the Belgrade Municipal Gazette
in August 1933 show that Mr Zari¢ was issued a permit to build a new house that year,
and in November 1935 to reconstruct and extend the building at 12 Zvecanska St. There
he opened a woodworking shop called Petar Zaric Artistic Carpentry and worked in it for
the rest of his life. The stamps on his designs read: Petar M. Zari¢, upholstery architect
and artistic carpenter. Together with his assistants, he designed and made furniture to
order and for personal use. The royal court of Karadordevi¢ was among his many clients.

He participated in the interior design of the Pavilion of the Kingdom of Yugosla-
via in the International Fair in Milan in 1931, as evidenced by the photographs in the
Zari¢ family possession, which was just one of his several engagements on the interior
decoration of Yugoslav fair pavilions in the following years. In 1937, he participated
in the interior design of the newly built Belgrade Fairgrounds Central Pavilion, the
Tower, and Nikola Spasi¢ Endowment Pavilion by designing and building large display



cabinets for displaying products of the State Monopoly of the Kingdom of Yugoslavia,
a tobacco company.

During the World War II, Petar Zari¢ worked in the Postage Stamp Printing Shop
of the State Mint, where after the war he made a metal mold for the first postage stamp
featuring Josip Broz Tito, as designed by Porde Andrejevi¢ Kun. Mr Zari¢ began his
teaching career in 1947, in the School of Applied Arts (later the Academy of Applied
Arts), in the Architecture and Design Department, where he taught technical details and
elements drawing and woodworking techniques until his retirement in 1965.

The range of furniture articles designed and made by Mr Zari¢ includes all kinds
of seating, lying, sleeping, dining and storing furniture — chairs, tables, chests of draw-
ers, cabinets, shelves, two-seaters, large beds, wardrobes. Most of the preserved pieces
of furniture were made between 1954 and 1965, of high-quality wood, oak and walnut,
with a few pieces made of linden and cherry wood as well. Several models of chairs from
Mr Zari¢’s workshop found their place in the interior design of the Serbian Lounge in the
Federal Executive Council building (SIV), officially opened in 1961.

Significant decorative elements bearing Mr Zari¢’s signature are also preserved in
the interior of Belgrade’s Metropol Palace Hotel - large-scale wood marquetry and inlays
with genre scenes, figures, and landscapes (one of them dated 1956), made in the combi-
nation of several types of high-quality wood, which Mr Zari¢ produced in collaboration
with painters Branko Bosi¢, Velizar Mihi¢, Krsto Andrejevi¢, and Bosa Kicevac.

Mr Zari¢ was a curious man who produced many patents, not just used for build-
ing furniture, but for other functional technological items — he constructed identifica-
tion camera used in issuing identification documents by the police and also as a dupli-
cating machine in the printing industry. Mr Zari¢ also participated in the organisation
of the first furniture fair held at the new Belgrade Fairgrounds, built in 1957. He was a
member of the Association of Applied Arts Artists and Designers of Serbia (ULUPUDS)
since 1953.

He was married to Simonida, who came from a prominent Jewish-Aromanian fam-
ily from Dor¢ol. They had two daughters, Ljiljana and Gordana. Mr Zari¢ died in Bel-
grade in 1972 and was buried in a family grave in the Belgrade New Cemetery.



On the occasion of his death, Mr Zari¢’s long-time associate, architect, prof.
Dragomir Tadi¢ said:

Petar Zari¢ was an exceptional person. A happy combination of many different
skills and qualities in one man. I can safely say that he was one of our first designers,
if not the very first designer in the true sense of the word. He was a designer even back
then after the World War I, when such a calling did not exist. Today, a designer is a
special creator — an applied artist, the science and practice of which is taught at the
Academy of Applied Arts in several specific courses. One of those is called Wood in Inte-
rior Architecture. It was exactly the area Petar Zari¢ was a sovereign master of, almost
a solitary phenomenon in our ranks. This may seem an odd and bold statement, but it
is true nonetheless. I believe that this opinion is shared by all those who has known the
complexity of interior architecture, especially those few experts in the field who work
in the Academy. We have always had excellent draughtsmen, capable woodworkers,
theoreticians, technological experts, talented creators, and aesthetes, but never all that
in a single person. Cherishing the highest values of all the branches of applied arts, Petar
Zari¢ remains a solitary phenomenon, especially in our time and in our parts. Thus,
Petar Zari¢ calls to mind those Renaissance masters who knew everything and could
make everything.

With pretty solid general education and excellent professional and theoretical
training, especially in the field of descriptive geometry and perspective drawing, he
knew artistic styles to the last detail, the qualities and behaviour of wood, and the tech-
nological processes to the core. He was a great practitioner who went through all the
stages of craftsmanship so as to learn how to realise his own ideas. Above all, he was a
great talent, an outstanding draughtsman, an imaginative creator of subtle taste and
a sense of measure. In a word, a complete artist. A man of such qualities was destined
to become a teacher, knowing exactly how to share his knowledge and experience with
his students so that one day they can work independently, and how to broaden their
horizons and make them fall in love with their profession.



He created his specific pieces of furniture by incredibly witty and spirited use of na-
tional motifs. Out of folk spindles and spinning wheels, he created a beautiful world of
furniture of his own and dedicated it to his daughters.

In the field of theory and education, he wrote and illustrated a kind of manual -
an encyclopaedia of applied arts, with a lot of practical instructions, original drawings,
and wonderful architectural and decorative compositions. Unfortunately, this truly capital
work has never been published.

On the occasion of the anniversary of Petar Zari¢’s death, in Pravoslavlje no. 149,
a journal issued by the Serbian Patriarchate in 1973, Dragomir Tadi¢ wrote about Mr
Zari¢’s work for the Serbian Orthodox Church:

As an expert in church interior decoration in wood, he was a zealous craftsman. Icon-
ostasis and furniture for the Memorial Church in Radovanje, the restored artistic church
in Glina, the first Serbian church in England, built in Birmingham, the church in Niagara
Falls in Canada, in Pittsburgh and Milwaukee churches in USA, are just a few examples to
be mentioned. The exquisitely carved portal of the new VoZdovac church is also his work.
With great enthusiasm and passion, he was getting ready to build a large new iconostasis
in the church of the Intercession of the Theotokos in Belgrade. He wanted it to be his life
achievement. Alas, the relentless death befell him and stopped him in this feat and left great
sorrow in the hearts of the church fraternity.

For him, wood was not a thing but a living organism.

He, so to speak, entered the soul of wood and let it speak through his ideas. That is
why his creations have such a special spirit; they speak, they captivate and enchant an
observer. He was a poet and a visionary whose creations leave a general impression of
incredibly sovereign solidity. A strange and lucky synthesis of qualities.



He loved his calling and tirelessly devoted himself to it. To this end, he built his own
studio and workshop with all the necessary tools and machinery, where he could make the
most complex objects of art. There he could create whatever he wanted, whatever his inner
being sought to express. There he could be at his best, in a temple of a kind that brought
him blissfulness and joy.

It was a particular pleasure for us, his friends, to watch him at work in his studio, to
feel the energy and love he put in his work.

As of May 9, the European Commission has declared the year 2023 the European
Year of Skills, putting skills centre-stage, promoting and investing in the crafts education
and training so as to help people adapt to the needs of the modern labor market and
technological changes. A special attention is put to the future of disappearing heritage
crafts, with a series of events across Europe in which the multi-layerness of tangible and
intangible heritage of crafts is studied, analised and brought into focus of people.

This exhibition is the Cultural Heritage Preservation Institute of Belgrade’s contri-
bution to this initiative.
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IeHTpaTHu MaBIUBOH (Ky/Ta)

The Central Pavilion (Tower)




Amnexc IlenTpanne kyne

Central Pavilion Annexe
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Nikola Spasi¢ Endownment Pavilion
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[TaBumoH KpameBune Jyrocnasuje Ha
MebynapogaoM cajmy y Munany,
1931. rogune

The Kingdom of Yugoslavia Pavilion in the
International Fair in Milan, 1931
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CajaM HamellTaja, Ha HOBOM CajMy y
beorpany, usrpabernom 1957. ropuse.

Furniture Fair in the new Belgrade
Fairgrounds, built in 1957



CPHCKI/I CTUI — HaMEHITaj C HAllMMIOHA/THM MOTUBIIMA

Serbian Style - furniture with the national-style ornaments
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Capaamwa

ca Cprnckom
npaBoOCJ/IaBHOM
LIPKBOM

M3IPAOA UKOHOCTACA U
LPKBEHOI HAMEWTAJA

COOPERATION

WITH THE SERBIAN

ORTHODOX CHURCH

— PRODUCTION OF ICONOSTASES
AND CHURCH FURNITURE




IIpxBa Cseror apxanrena [apuna — IlpkBa 3axBannuii,
nopurHyTa je 1936. rogune y oxBupy CrioMeH-KoMIIeKca
»PajioBamLCKI YT, y HacelbeHOM MecTy PajjoBame,

Ha Tepuropuju OmmTyiHe Bennka ITnana

The Church of the Holy Archangel Gabriel — the Memorial
Church, built in 1936 as part of the Radovanjski Lug
Memorial Complex in the village of Radovanje, near
Velika Plana
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IpxBa Cs. kHe3a Jlazapa
y bupmunremy, Benka bpurannja
— Jlazapuiga, ocemrana 1968.

The Serbian Orthodox Church of the Holy
Prince Lazar in Birmingham, UK - Lazarica,
consecrated in 1968
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IIpxea CB. BemkomydeHnka leopruja,
Hujarapa ®onc, OnTapno, Kanaga

The Serbian Orthodox Church of St George,
Niagara Falls, Ontario, Canada
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Ipxsa CeTux rapa KoncrantiHa 1 mjapuiie
Jenene — BoxgjoBauka 1pkBa

The Church of St Emperor Constantine and
St Empress Helena — Vozdovac Church,
Belgrade, Serbia
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CRAFT DRAWINGS
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JlHTapsuja y yIasHoM Xony xotena ,Metropol Palace” Beorpay (ITerap 3aputh 1 Bparko Bocnh,
TIOTIVICAHN Y JHY MPefCTaBe, TofuHa 1956), muMeHsuje opuruHama 833 cm X 325 cm

Wood marquetry in the lobby of Belgrade’s Metropol Palace Hotel (Petar Zaric¢'s and Branko Bosi¢'s
signatures visible at the bottom, 1956) — original size 833 cm X 325 cm




VHTapsuja y camu 3a cactanke — Lavander ,,Metropol Palace®, Beorpaz (5Ba ayropa y ropeoj eBoj soum: Bemmsap Muxuh
u Kpcra Anppejesuh, a y gecrom ropsmem yriy — Iletap 3apuh), anmensuje opurusaa 632 cm x 274 cm

Wood marquetry in the Lavander meeting room of Belgrade‘s Metropol Palace Hotel (names of the authors Velizar Mihi¢ and Krsta
Andrejevi¢ in the upper left corner, Petar Zari¢‘s name in the upper right corner of the inlay) - original size 632 cm x 274 cm







M3BOPU N JINTEPATYPA / SOURCES AND REFERENCES

Byjuh, M. (2004), Tpai y gpeeiiiy : TeXHUKe yKpalllaBarba HAMEIITaja, KaTajor usnoxoe, beorpap:
Mysej npuMerbeHe YMETHOCTH.

Bacuh, I1. (1981), IIpumerwena ymeirinociti y Cpouju : 1900-1978 : mporneroMeHa 3a UCTOPUjy
IpUMeIEeHIX YMETHOCTY KOfi Hac, beorpap: YIIVIIVIIC.

BespkoBuh, I1. (mpotojepej) (1978), Bosxgosauka ypkea ceeitiux yapa Koncitianiauna u yapuue Jenexe,
Beorpay: YipaBa 1jpkBe BOXI0OBavKe.

Byjosuh, b. (yp.) (1999), 50 foguna Qakyniteinia ipumervenux ymeininociiu y beoipagy, beorpan:
DakynTeT MpUMebEeHNX YMETHOCTH: 214.

JKynuh, B. (mporobakon) (1968), Oceheme 1pkse cB. MydeHnka Ilapa Jlazapa y Bupmunremy,
IIpasocnasmwe 33, beorpap: Cpricka Ilarpujapumja.

3opuh, I1. (yp.) (2005), 55 iogura Myseja ipumervere ymeinnocimu : 1950-2005, beorpan: Mysej
TIpUMerbeHe YMETHOCTIL

KynrypHo fo6po Crapo Cajmumire — Jlorop lecranoa, Cr. nucii ipaga beoipaga, 6p. 16/87.
JlokymeHTanuja 3aBofa 3a 3allTUTY CIOMEHNKA KyIType rpafa beorpapa.

Maldini, S. (2012), Leksikon arhitekture i umetnickog zanatstva, Beograd: Sluzbeni glasnik.

Hukonosa, M. (2007), Ymeininuuke uikone y beoipagy : (1857-1941), Beorpap: Ilegaromku Myse;.
O6HOBa XpaMoBa 1 IyXoBHOT XuBota (2012), Boxgosauxe HosuHe, 1€TBOPOOPOj, 28. meriembap.
Popovi¢, B. (2011), Primenjena umetnost i Beograd : 1918-1941, Beograd: Muzej primenjene umetnosti.

Ipumervena ymeminoci Cpouje 1965 : beorpan, Visnox6enu naBumoH, 21-29. XII 1965 (1965),
KaTasnor usnoxoe, beorpaj: Yapykermwe TMKOBHIX YMETHUKA IpUMebeHUX yMeTHOCTH Cpouje.



Cryicak /miIa KojyMa cy U3fare Jo3BOJIe 3a 3VjIame HOBUX 3rpafa... (1933), beoipagcxe
olwiliurcKe HosuHe, 28. cenreMbap: 6.

Crcak /i KojuMa Cy usfate Jo3BoJIe 3a 3ujame HOBUX 3rpafa... (1935), beoipagcxe
otiwiiuHcKe HoduHe, 14. meriembap: 29.

Crojucasrpesuh, C. (haxon) (1972), Lipksa Cs. Bemikomydenvika [eopruja, Toponto, OnTapno,
Benuuancrsenn enapxujcku faH y Kananu, IIpasocnasmwe 133, beorpap: Cpricka Ilatpujapingja.

Tapuh, [. (1972), In memoriam (o Ilerpy 3apuhy).

Tamuh, JI. (1973), Cehame na ymernuka Ilerpa 3apuha, IIpasocnasmwe 149, beorpap: Cpricka
[Tarpujapumja.

30 godina FPU : Akademija — Fakultet primenjenih umetnosti u Beogradu : 1948-1978. (1979),
Beograd : Fakultet primenjenih umetnosti.

https://royalfamily.org/cir/kraljeviski-namestaj/ [8. 6. 2023]
https://www.danas.rs/kultura/krevet-u-kome-su-spavali-kraljevi/ [8. 6. 2023]
https://lazarica.co.uk/church-history-heritage/ [11. 6. 2023]
https://ssr.org.rs/kako-je-posvecena-glinska-pravoslavna-crkva/ [22. 6. 2023]

https://year-of-skills.europa.eu/index_en [22. 6. 2023]

Caeouerba MOpORNLe, TIMYHA JOKYMEHTA, LIPTEXI Family testimony, personal documents, drawings,
1 ¢ororpaduje u3 saocrasurruse [lerpa 3apuha. and photos from Petar Zari¢'s estate



CIIMCAK ®OTOI'PA®UJA U IPYTU ITPMJIO3N

01 / M3noxx6enu npocropu

An6ym dotorpaduja beorpapckor cajma orBoperor 1937. roguse dotorpaducao u caunnno Ilerap 3apuh. IToce6Ho ce
u3aBajajy pororpaduje ypeherma enrepujepa u nmpesentariuje IpousBoa fyBaHCKe MHAYCTpUje — [[p>KaBHOT MOHOIIONA
KpameBuHe Jyrocnasuje y mpoctopujama:

— IlentpanHor naBmmpoHa (Kyne);
- AHekca llenTpanHe Kyne;
— [TaBwmbona 3agyx6mne Hukone Cnacuha.

[TaBubon Kpamesuse Jyrocmasuje Ha MehynapopHom cajmy y Mumany, 1931. roguue — dotorpaduje Guigoni & Bossi,
n. 22 di corso Vittorio Emanuele II, Milano.

02 / Wspapga HamemTaja

®dotorpaduje HamelTaja, OpUTVHATHE CKUIIE 1 IPOjEKTH pazjoBa 113 3aocTasiuTyHe [lerpa 3apuha.

Cajam HaMellTaja Ha HOBOM cajMy y beorpapy, usrpahenom 1957. rogune, u3 3aoctrasmtuHe [lerpa 3apuha.
Cprcku ¢TI, HaMellITaj C HallMOHATTHMM MOTUBMMA.

- oTorpaduje nsnoxxeHor HaMelTaja CHUMIIA 3a Karanor CHexaHa Herosanosuh, 3aBop 3a samtury
CTOMeHNKa KynType rpafa beorpapa.

03 / Capapgma ca CprckoM IpaBOCTaBHOM I[PKBOM

[pxsa Ceetor apxaHrena [apuna — llpksa 3axsanuuna, nogurayta je 1936. rogyHe y okBrpy CrioMeH-KOMIIIeKca
»PazoBamCKu TyT” y HacelbeHOM MecTy PafoBame, Ha Teputopuju Omurryae Benvika [InaHa;

— IOKyMeHTalyja: Pervonamuy 3aBoy 3a 3alITUTY CTIOMEHMKA KynType CMeziepeBo
(3axBanmHoCT BecHy Mpkuh, guInt. ucropudyap yMeTHOCTI — KOH3€PBAaTOp, CABETHIIK);

- dotrorpaduje: ITaBne Mapjanosuh, Perryonidaku 3aBof 3a 3alITUTY CIOMEHNKA KynType — beorpap.



Ipxsa Cb. xHe3a Jlasapa y bupmunremy, Benmka bpuranuja, Jlasapuiia, ocsenirana 1968;

- ororpaduje ocehema npkse us saocraButune [erpa 3apuha;
— ororpaduje 3 2023. caumuo npora Henap [Tonosuh, crapemmuna Ilpkse Jlasapute.

Ipxsa Cb. BemkoMydeHuka [eopruja, Hujarapa ®onc, Ontapno, Kanana;

- ororpaduje Ilerpa 3apuha, usBeneHo crame;
— ¢ororpaduje 3 2023. cuumuo npessurep Munopay emuh.

Opxsa CeTux rapa Koncrautnua u naputie JeneHe — BoxxgoBauka 1pKBa;
- dororpaduje: Cuexxana Heroanosuh, 3aBop 3a samtury cioMeHnka Kynrype rpaja beorpapa.
04 / Crpy4Ho 3aHAaTCKO I[pTame

Jleo mocTaBKe Cy 1 LIpTeX, CTpaHuIie HeobjaB/beHe Kibure Yilyi u dpumepiy 3a CEipy4Ho 3aHailicko ypitiarve
[lerpa 3apuha.

05 / Vnrapsuje u cuenorpaduje

UnTapsuje y xoteny ,Metropol Palace®, beorpaj, Hekajja mperpafgHu sup caje, JaHac U3/I0XKeHe Ka0 CaMOCTATHA
YMEeTHIYKA JIeTIa.

- ¥ ynazuom xony (Ilerap 3apuh u bpanko bocuh, normucann y iy npepcrase, rogusa 1956),
AuMeHsyje opuruHama 833 cm x 325 cm

-V camm 3a cacranke Lavander (1Ba ayTopa y ropmoj 1eBoj 3oHu: Bemmsap Muxuh n Kpcra Auppejesuh,
ay fecHoM ropweM yry [lerap 3apuh), mumeHnsuje opurntana 632 cm x 274 cm

®ororpaduje: Cexxana Heropanosuh, 3aBoy 3a 3a1TuTy CrioMeHMKa Kynrype rpaga beorpaza.

3axBa/THOCT:

‘Haxony byaumupy Kokorosuhy;
Onemetve mepuopuke bubmorexe rpama beorpasa;
3opany PapyojeBuhy, xoren ,,Metropol Palace beorpap.



LIST OF PHOTOGRAPHS AND OTHER DOCUMENTARY MATERIAL

01/ Exhibition spaces

The photo album of the old Belgrade Fairgrounds opened in 1937. The photos taken and compiled in the album by Petar
Zari¢. Prominent position is given to the photos of the interior and the display cabinets with the products of the tobacco
company The State Monopoly of the Kingdom of Yugoslavia, occupying:

— the Central Pavilion (Tower)
- the Central Pavilion Annexe
— the Nikola Spasi¢ Endownment Pavilion

The Kingdom of Yugoslavia Pavilion in the International Fair in Milan, 1931 - photos by Guigoni & Bossi, n. 22 di corso
Vittorio Emanuele II, Milano

02 / Furniture design

Photos of furniture, original sketches and designs from the estate of Mr Petar Zari¢

Furniture Fair at the new Belgrade Fairgrounds, built in 1957, photos from the estate of Mr Petar Zari¢
Serbian Style - furniture with the national-style ornaments

— Photographs of the displayed furniture for the exhibition catalogue taken by Snezana Negovanovic,
the Cultural Heritage Preservation Institute of Belgrade

03 / Cooperation with the Serbian Orthodox Church

The Church of the Holy Archangel Gabriel - the Memorial Church, built in 1936 as part of the Radovanjski Lug Memorial
Complex in the village of Radovanje, near Velika Plana

— Archives of the Cultural Heritage Preservation Institute of Smederevo (a special thank you
to art historian — conservator Vesna Mrki¢, an Institute councelor)

— Photos taken by Pavle Marjanovi¢, the Institute for the Protection of Cultural Monuments of Serbia, Belgrade



The Serbian Orthodox Church of the Holy Prince Lazar in Birmingham, UK - Lazarica, consecrated in 1968

— photos from the consecration ceremony from Petar Zari¢ estate
- photos from 2023 taken by the Lazarica head priest Nenad Popovi¢

The Serbian Orthodox Church of St George, Niagara Falls, Ontario, Canada

— as-built drawing by Petar Zari¢
— photos from 2023 by presbyter Milorad Deli¢

The Church of St Emperor Constantine and St Empress Helena — Vozdovac Church
- photos by Snezana Negovanovi¢, the Cultural Heritage Preservation Institute of Belgrade
04/ Craft drawing

Also on display are the drawings and pages from Petar Zari¢’s unpublished book titled Guidelines and examples
for professional craft drawing

05 / Wood marquetry and inlays

Wood inlays in Belgrade’s Metropol Palace Hotel, originally used as partition walls in the hotel conference hall, today
dispalyed as independent pieces of art

— the inlay in the hotel lobby (Petar Zari¢'s and Branko Bosic¢'s signatures visible at the bottom, 1956),
original size 833 cm x 325 cm

— the inlay in the Lavander meeting room (names of the authors Velizar Mihi¢ and Krsta Andrejevi¢ in the upper
left corner, Petar Zari¢'s name in the upper right corner of the inlay), original size 632 cm x 274 cm

Photos by Snezana Negovanovi¢, the Cultural Heritage Preservation Institute of Belgrade

Thank you to:

- deacon Budimir Kokotovi¢
— Periodicals Department of the Belgrade City Library
- Zoran Radivojevi¢, Metropol palace Hotel, Belgrade, Serbia



N3N0 KEH HAMEIITA]

Cpl'[CKI/[ ¢TI, HaMeIllTaj C HAIIMOHA/THUM MOTUBMMA

- Cro
JuMeHsuje: 72 cm X 45 cm X 54 cm

MaTepyjan: OpaxoBUHA

- Cronmuua
AuMeH3uje: 66 cm X 52 cm X 62 cm
BUCHHA ceuiTa: 26 cm

MaTepyjan: OpaxoBIHA

- Cro, oxpyrmn
IPEYHNK: 74 cm, BucHHA: 59 cm

Marepyjaj: OpaxoBUHA

- Ilomuia
mumensyje: 110 cm x 30cm x 54 cm

MaTepujal: OpaxoBJMHA

- Cro, oxpyrnmu
NpeYHuK: 65 cm; BUCKHA: 65 cm

Marepuja: XpacToBMHa

- Komopa
JuMeHsuje: 55 cm X 35 cm X 65 cm

Marepuja: XpacTOBMHA

— Mara cronuia — XOK/Inia
mumensuje: 46 cm x 32 cm x 43 cm

Marepyja: XpacTOBIHA

DISPLAYED PIECES OF FURNITURE

Serbian style - furniture with the
national-style ornaments

— Table
size: 72 cm X 45 cm X 54 cm

wood: walnut

— Chair

size: 66 cm X 52 cm X 62 cm
seat height: 26 cm

wood: walnut

— Table, round
diameter: 74 cm; height: 59 cm
wood: walnut

— Shelf
size: 110 cm x 30cm X 54 cm

wood: walnut

— Table, round
diameter: 65 cm; height: 65 cm
wood: oak

— Chest of drawers
size: 55 ¢cm X 35 cm X 65 cm
wood: oak

— Small chair - stool
size: 46 cm X 32 cm X 43 cm
wood: oak
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